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Charts underexamined genealogies of minoritarian aesthetic responses to the multiple crises of the long 1970s. Avant-Gardes in Crisis claims that the avant-gardes of the late twentieth and
early twenty-first centuries are in crisis, in that artmaking both responds to political, economic, and social crises and reveals a crisis of confidence regarding resistance's very possibility.
Specifically, this collection casts contemporary avant-gardes as a reaction to a crisis in the reproduction of life that accelerated in the 1970s—a crisis that encompasses living-wage rarity,
deadly epidemics, and other aspects of an uneven management of vitality indexed by race, citizenship, gender, sexual orientation, class, and disability. The contributors collectively argue that
a minoritarian concept of the avant-garde, one attuned to uneven patterns of resource depletion and infrastructural failure (broadly conceived), clarifies the interplay between art and politics as
it has played out, for instance, in discussions of art's autonomy or institutionality. Writ large, this book seeks to restore the historical and political context for the debates on the avant-garde that
have raged since the 1970s. Jean-Thomas Tremblay is Assistant Professor of English at New Mexico State University. They are currently completing a monograph titled Breathing Aesthetics.
Andrew Strombeck is Professor of English at Wright State University. He is the author of DIY on the Lower East Side: Books, Buildings, and Art after the 1975 Fiscal Crisis, also published by
SUNY Press.
This collection of essays provides a comprehensive assessment of the legal and policy approaches to maritime counter-piracy adopted by the EU and other international actors over the last
few years. As the financial cost of Somali piracy for the maritime industry and the world economy as a whole was estimated to have reached $18 billion by 2010, the phenomenon of piracy at
sea has steadily grown in significance and has recently attracted the attention of international policy makers. Moreover, piracy is intrinsically linked to state failure and other pathologies bred
by it, such as organised crime and terrorism. This book adopts a holistic approach to the topic, examining approaches to piracy as these emerge in different geographical areas, as well as
tackling the central issues which counter-piracy raises in terms of the most topical aspects of international law (international humanitarian law and armed conflict, piracy and terrorism, use of
force). It also focuses on the approach of the EU, placing counter-piracy in its broader legal context. Providing a detailed doctrinal exploration of the issues which counter-piracy raises, it
emphasises and draws upon the insights of the practice of counter-piracy by bringing together academic lawyers and the legal advisers of the main actors in the area (EU, US, NATO, UK).
The book raises fundamental questions about the law and practice of international law: are the rules of the international law of the sea on piracy still relevant? To what extent has the shared
interest of international actors in tackling piracy given rise to common practices? Do the interactions among the actors examined in the book suggest fragmentation or unity of the international
legal order? Is it premature to view these interactions as signalling the gradual emergence of global law in the area? This common analytical frame of reference is underlined by the concluding
part, which draws these threads together. The book will be of interest to legal scholars, political scientists and international relations theorists, as well as decision-makers and students of law,
politics and international relations.
In NATO Rules of Engagement, Camilla Guldahl Cooper provides a thorough analysis of NATO rules of engagement, and offers clarity on a concept which despite its considerable political,
strategic and operational importance, is often misunderstood.
The history of modern art is often told through aesthetic breakthroughs that sync well with cultural and political change. From Courbet to Picasso, from Malevich to Warhol, it is accepted that
art tracks the disruptions of industrialization, fascism, revolution, and war. Yet filtering the history of modern art only through catastrophic events cannot account for the subtle developments
that lead to the profound confusion at the heart of contemporary art. In Industry and Intelligence, the artist Liam Gillick writes a nuanced genealogy to help us appreciate contemporary art's
engagement with history even when it seems apathetic or blind to current events. Taking a broad view of artistic creation from 1820 to today, Gillick follows the response of artists to
incremental developments in science, politics, and technology. The great innovations and dislocations of the nineteenth and twentieth centuries have their place in this timeline, but their traces
are alternately amplified and diminished as Gillick moves through artistic reactions to liberalism, mass manufacturing, psychology, nuclear physics, automobiles, and a host of other advances.
He intimately ties the origins of contemporary art to the social and technological adjustments of modern life, which artists struggled to incorporate truthfully into their works.
Making Art History is a collection of essays by contemporary scholars on the practice and theory of art history as it responds to institutions as diverse as art galleries and museums, publishing
houses and universities, school boards and professional organizations, political parties and multinational corporations. The text is split into four thematic sections, each of which begins with a
short introduction from the editor, the sections include: Border Patrols, addresses the artistic canon and its relationship to the ongoing 'war on terror', globalization, and the rise of the Belgian
nationalist party. The Subjects of Art History, questions whether 'art' and 'history' are really what the discipline seeks to understand. Instituting Art History, concerns art history and its relation to
the university and raises questions about the mission, habits, ethics and limits of university today. Old Master, New Institutions, shows how art history and the museum respond to nationalism,
corporate management models and the 'culture wars'.
Die EU ist weltweit in zahlreiche zivile und militärische Missionen involviert. Zumindest seitdem die Grundrechte-Charta der EU (GRC) Rechtsverbindlichkeit erlangt hat, stellt sich die Frage,
wer insbesondere bei militärischen Operationen für die Einhaltung von Menschenrechten verantwortlich ist und wie diese Verantwortlichkeit durchgesetzt werden kann. Diese äußerst
komplexe Fragestellung, die sowohl völkerrechtliche als auch unionsrechtliche Aspekte betrifft, wird in allen ihren Verästelungen erörtert: die Grundrechtsbindung der EU und ihrer
Mitgliedstaaten im Rahmen der GASP (Art. 51 GRC), die extraterritoriale Anwendbarkeit der GRC, das Problem der 'Mehrfachbindung' (GRC, EMRK und nationale Verfassungen), die
rechtliche Durchsetzbarkeit des Grundrechtsschutzes. Die gewonnen Erkenntnisse werden überdies einem Praxistest unterzogen, indem sie auf einen Sachverhalt, der sich während der
Atalanta-Operation (Bekämpfung der Piraten vor dem Horn von Afrika) ereignete, angewendet werden.
Since its founding in 1993 by the late Pace Foods heiress Linda Pace, Artpace has become one of the premiere foundations for contemporary art. An artist residency program based in San
Antonio, Texas, Artpace's goal is to give artists time and space in which to imagine new ways to work. Each year, nine artists (three from Texas, three from other areas of the United States
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and three from abroad) are invited to the foundation to create new work. Selected by guest curators the likes of Robert Storr and Okwui Enwezor, the list of artists who have undertaken
residencies at ArtPace is impressive, prescient and diverse, including Felix Gonzalez-Torres, Annette Messager, Tracey Moffatt, Xu Bing, Nancy Rubins, Cornelia Parker, Inigo ManglanoOvalle, Glenn Ligon, Kendell Geers, Carolee Schneemann, Mona Hatoum, Isaac Julien, Arturo Herrera, and Christian Jankowski. Dreaming Red includes illustrations of all the works created
at ArtPace since its inception, an essay by art historian Eleanor Heartney, short essays on selected artists by the guest curators, including Cuauhtémoc Medina, Lynne Cooke, Chrissie Iles
and Judith Russi Kirshner, and a lengthy essay on the personal history of the foundation and its founder.
Rules Of EngagementThe Art of Strategic Prayer and Spiritual WarfareCharisma Media

Much as art history is in the process of being transformed by new information communication technologies, often in ways that are either disavowed or resisted, art practice is also
being changed by those same technologies. One of the most obvious symptoms of this change is the increasing numbers of artists working in universities, and having their work
facilitated and supported by the funding and infrastructural resources that such institutions offer. This new paradigm of art as research is likely to have a profound effect on how
we understand the role of the artist and of art practice in society. In this unique book, artists, art historians, art theorists and curators of new media reflect on the idea of art as
research and how it has changed practice. Intrinsic to the volume is an investigation of the advances in creative practice made possible via artists engaging directly with
technology or via collaborative partnerships between practitioners and technological experts, ranging through a broad spectrum of advanced methods from robotics through rapid
prototyping to the biological sciences.
Master Japanese Aikido with this illustrated martial arts guide. Aikido, while uniquely beautiful among the martial arts, is also deceptively powerful, effective, and efficient.
Dedicated practitioners know that advanced training means not only striving to master techniques, but also developing a deeper understanding of the history, philosophy and
concepts at the core of this martial art. In Advanced Aikido, Phong Thong Dang and Lynn Seiser present an in-depth look at the complete art of Aikido, from the underlying
theories that drive the techniques and strategies to advice on mastering the throws and locks fundamental to the art. Chapters in this Aikido book include: An in-depth look at the
origins and philosophies of Aikido Discussion on utilizing ki to improve effectiveness Examination of fundamental theories and concepts essential to understanding Aikido
Advanced techniques including throws and locks, counters and reversals, and combinations Effective strategies and skills for self-defense With over 400 illustrations and detailed
instructions from one of the leading teachers in the field, even the most experienced practitioners can benefit from the lessons in this book.
Collaboration in the arts is no longer a conscious choice to make a deliberate artistic statement, but instead a necessity of artistic survival. In today’s hybrid world of virtual
mobility, collaboration decentralizes creative strategies, enabling artists to carve new territories and maintain practice-based autonomy in an increasingly commercial and
saturated art world. Collaboration now transforms not only artistic practices but also the development of cultural institutions, communities and personal lifestyles. This book
explores why collaboration has become so integrated into a greater understanding of creative artistic practice. It draws on an emerging generation of contributors—from the arts,
art history, sociology, political science, and philosophy—to engage directly with the diverse and interdisciplinary nature of collaborative practice of the future.
DIVDIVBeat the devil at his own game and wage warfare with confidence!/div/div
*How do you strike the balance in opposing national security to individual liberties and the rule of law, both internationally and domestically? *Beyond an individual liberties
perspective, what does this entail in institutional or structural terms? *How does this tie into long-running changes in international law aspects, including legitimacy and the use of
armed force? With a renewed emphasis on national and homeland security, the United States is once again seeking to balance the needs of the state with both the rights of its
citizens as well as those of other nations. This book represents an interdisciplinary approach to the legal dilemmas borne out by the war on terror-against the specific background
of Afghanistan, Iraq, and this new kind of conflict. It is a strong contribution to a broader debate visible since 9/11, which will remain in the public eye for the foreseeable future. It
addresses the overlap between religion, ethics, armed conflict, and law, within the context of the current conflict. While many issues in areas such as intelligence, reconciliation of
civil liberties, dealing with terrorist threats, and the permissible bounds of interrogation, treatment of prisoners and laws governing armed conflict have long standing precedents
under domestic and international law, this war has challenged even long standing legal interpretations. The contributors to this volume explore those precedents and
contemporary challenges to them.
Foreign merchants were the lifeblood of ‘golden-age’ Antwerp. Already in the fifteenth century, the city promoted itself as the ‘Mercatorum Emporium’, a meeting place for
worldly merchants. It was not until global trade networks expanded during the sixteenth century that Antwerp truly earned its moniker. As contact with Asia, Africa, and the New
World intensified, merchants looked to Antwerp as a place to exchange their exotic cargo for other goods. By organizing themselves into various trading nations, merchants
improved their access to Antwerp’s relatively unrestricted commerce, and in the process, to the cultural riches of Flanders. Strong domestic luxury industries in paintings,
tapestries, and other crafts counterbalanced the foreigner-lead commodities trade. For so long as foreigners profited from wholesale, they spent small fortunes on artworks
readily available in Antwerp, which they purchased for personal use and resale abroad. Because art historians have traditionally studied producers rather than consumers, a
distorted and oddly localized image of Antwerp’s golden age has emerged. By repositioning the function of Flemish art within early modern international relations, my dissertation
seeks to revise this picture. Drawing upon the methodologies of Michael Baxandall, my dissertation studies how artistic patronage satisfied the social and political needs of
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foreign merchant communities—and how Antwerp’s artistic culture responded to its international audiences. Antwerp’s success as an international hub during its greatest
commercial era depended not only on sustaining a diverse pool of trading partners, but also on the city’s manifold efforts to forge an inclusive, outward-looking civic culture. For
nearly a century, this literary and pictorial branding of Antwerp as the merchant’s metropolis was promulgated not just by Brabantine burghers but also by travelers, fair-time
traders, and expatriate merchants. While the first half of the dissertation explores the city’s self-fashioning as an encompassing marketplace for merchants, considering how the
city conscripted foreigners into furthering these messages, the second half tells a story about the kinds of artworks individual merchants commissioned for themselves and for
others, and the cultural connections they facilitated between Antwerp and the wider world. Even as I explore the social function of artworks in mediating community and
international relations, I attend to the practical experiences of merchants, that is, how their knowledge of specific commodities shaped their connoisseurial habits as collectors.
Underlying the inquiry that draws my dissertation together is an interest in exploring the incipient topologies of mobility that shaped the visual and textual representations of
Antwerp as a commercial metropolis. From the experience of traveling as form of socio-spatial connectivity to the transcultural communicativeness of artworks produced in
Antwerp, artists and cultural producers in Antwerp set themselves upon the task of giving discernible visual form to the commercial and cultural mobility that was reshaping their
city. One of the overarching theses of this study is that the responsiveness of Antwerp artists to the transformational dynamics of global trade engaged foreign merchants as
patrons, offering them alternative ways of imagining or perceiving their experiences of both spaces and places.
The book systematically analyses the relationship and interaction between rules of engagement (ROE) and the legal framework regulating armed conflicts, both at the
international and national levels. At the international level, the relationship between ROE and human rights law and international humanitarian law is explored. At the national
level, the book relates ROE to (comparative) criminal law. A separate chapter analyses the complex relationship between self-defence law and rules of engagement. It is the first
monograph to comprehensively examine these issues and to analyse how ROE interact with the various sources of the (international) law of military operations, both in terms of
the law as a source for these rules and how the law is reflected and implemented through them. In doing so, and based on the author's own experience, the book provides
examples of how complicated, often controversial issues of law can be resolved while keeping the rules understandable at all levels of military operations. Aimed at both scholars
and practitioners, the book provides a bridge between the academic world and the operational world. It provides new insights for both of those audiences in terms of
understanding how the law applies to - and through - the rules on the use of force for military operations.
The Routledge Companion to Arts Management contains perspectives from international scholars, educators, consultants, and practitioners sharing opinions, exploring important
questions, and raising concerns about the field. The book will stimulate conversations, foster curiosity, and open pathways to different cultural, philosophical, ideological, political,
national, and generational insights. Four broad thematic areas are used to organize current topics in the field of arts and culture management. Part I introduces a mixture of
perspectives about the history and evolution of the practice and study of arts management, the role of arts managers, and how arts management is being impacted by the digital
age. Part II focuses on the dynamics of entrepreneurship, change processes, and leadership practices. Part III includes globally focused topics on cultural policy, cultural rights,
and community building. Part IV examines a sampling of topics related to functional activities that are common to arts and culture organizations around the world such as
marketing, planning, increasing diversity, hiring, fundraising, and sustainability. This book builds a comprehensive understanding of what arts management can mean in an
international context creating an essential resource for students, scholars and reflective practitioners involved at the intersection of business and the arts.
This book explores the untold history of women, art, and crime. It has long been widely accepted that women have not played an active role in the art crime world, or if they have, it has been the part of the
victim or peacemaker. Women, Art, and Crime overturns this understanding, as it investigates the female criminals who have destroyed, vandalised, stolen, and forged art, as well as those who have conned
clients and committed white-collar crimes in their professional occupations in museums, libraries, and galleries. Whether prompted by a desire for revenge, for money, the instinct to protect a loved one, or
simply as an act of quality control, this book delves into the various motivations and circumstances of women art criminals from a wide range of countries, including the UK, the USA, New Zealand, Romania,
Germany, and France. Through a consideration of how we have come to perceive art crime and the gendered language associated with its documentation, this pioneering study questions why women have
been left out of the discourse to date and how, by looking specifically at women, we can gain a more complete picture of art crime history.
How military commanders interpret the rules of targeting impacts not only on whether civilians and civilian objects are harmed in the course of a military operation, but also on the scale of harm that ensues.
Commentators have queried whether military commanders observed the law even when parties to a conflict acted in accordance with mandates to protect civilians, as was the case when a coalition of states
bombed targets in Libya in 2011. However, limited guidance is publicly available on how military commanders apply these rules on the battlefield. In order to allow military commanders to exercise judgment in
determining what steps they are required to take to spare civilians in a specific set of circumstances, the rules of targeting are formulated in an open-ended fashion, which complicates one’s ability to evaluate
whether a particular military operation complies with the law. By examining case studies ranging from Operation Desert Storm in 1991 to Operation Protective Edge in 2014, this book addresses lacunae in
current scholarship. It puts forward principles which capture how military commanders deliberate while interpreting what the rules of targeting require in particular scenarios. International humanitarian law, this
book contends, places a duty on attackers to assume risk in order to mitigate danger to civilians. Drawing on the field of psychology, this study provides an explanation of how military commanders assess
when circumstances do not permit them to inform civilians about a forthcoming attack.
How would your career, social life, family ties, carbon footprint and mental health be affected if you could not leave the city where you live? Artist Ellie Harrison sparked a fast-and-furious debate about class,
capitalism, art, education and much more, when news of her year-long project The Glasgow Effect went viral at the start of 2016. Named after the term used to describe Glasgow’s mysteriously poor public
health and funded to the tune of £15,000 by Creative Scotland, this controversial ‘durational performance’ centred on a simple proposition – that the artist would refuse to travel beyond Glasgow’s city limits,
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or use any vehicles except her bike, for a whole calendar year.
A veteran art critic helps us make sense of modern and contemporary art The landscape of contemporary art has changed dramatically during the last hundred years: from Malevich's 1915 painting of a single
black square and Duchamp's 1917 signed porcelain urinal to Jackson Pollock's midcentury "drip" paintings; Chris Burden's "Shoot" (1971), in which the artist was voluntarily shot in the arm with a rifle; Urs
Fischer's "You" (2007), a giant hole dug in the floor of a New York gallery; and the conceptual and performance art of today's Ai Weiwei and Marina Abramovic. The shifts have left the art-viewing public
(understandably) perplexed. In The Art of Looking, renowned art critic Lance Esplund demonstrates that works of modern and contemporary art are not as indecipherable as they might seem. With patience,
insight, and wit, Esplund guides us through the last century of art and empowers us to approach and appreciate it with new eyes. Eager to democratize genres that can feel inaccessible, Esplund encourages
viewers to trust their own taste, guts, and common sense. The Art of Looking will open the eyes of viewers who think that recent art is obtuse, nonsensical, and irrelevant, as well as the eyes of those who
believe that the art of the past has nothing to say to our present.
In De Gustibus Peter Kivy deals with a question that has never been fully addressed by philosophers of art: why do we argue about art? We argue about the 'facts' of the world either to influence people's
behaviour or simply to get them to see what we take to be the truth about the world. We argue over ethical matters, if we are ethical 'realists,' because we think we are arguing about 'facts' in the world. And
we argue about ethics, if we think matters ofethics are simply matters of 'attitude,' to influence the behaviour of others. But why should we argue about works of art? There are no 'actions' we wish to motivate.
Whether I think Bach is greater thanBeethoven and you think the opposite, why should it matter to either of us to convince the other? Kivy claims here that we argue over taste because we think, mistakenly or
not, that we are arguing over matters of fact.
The academic field of Peace Studies emerged during the Cold War to address the nature and sources of interstate and internal conflict and methods to prevent it and deal with its consequences.
This book examines the problem of constitutional change in times of crisis. Divided into five main parts, it both explores and interrogates how public law manages change in periods of extraordinary pressure
on the constitution. In Part I, “Emergency, Exception and Normalcy,” the contributors discuss the practices and methods that could be used to help legitimize the use of emergency powers without
compromising the constitutional principles that were created during a period of normalcy. In Part II, “Terrorism and Warfare,” the contributors assess how constitutions are interpreted during times of war,
focusing on the tension between individual rights and safety. Part III, “Public Health, Financial and Economic Crises,” considers how constitutions change in response to crises that are neither political in the
conventional sense nor violent, which also complicates how we evaluate constitutional resilience in times of stress. Part IV, “Constitutionalism for Divided Societies,” then investigates the pressure on
constitutions designed to govern diverse, multi-national populations, and how constitutional structures can facilitate stability and balance in these states. Part V, titled “Constitution-Making and Constitutional
Change,” highlights how constitutions are transformed or created anew during periods of tension. The book concludes with a rich contextual discussion of the pressing challenges facing constitutions in
moments of extreme pressure. Chapter “Public Health Emergencies and Constitutionalism Before COVID-19: Between the National and the International” is available open access under a Creative
Commons Attribution 4.0 International License via link.springer.com.
Avoid becoming a #PRFail with a solid social media strategy Social Media Rules of Engagement guides you in the development of a bullet-proof social media strategy. You can manage any crisis effectively
by having a plan before you actually need one—and by understanding and influencing your audience with military precision. This original, engaging, and informative text with case studies from the coalface
offers you the tools you need to avoid scandal and media crises, and to learn how to leverage social media, big data, and influence in your communications strategies. Social media has established itself as a
critical part of any external communications strategy—but the very nature of social media leads to crises that organisations are not always prepared to face. To execute an effective social media strategy, you
need to build influence, while leveraging the data that supports a targeted approach. This innovative guide focuses on how to create a holistic social media strategy, and how to defend your organization from
social media crisis. Develop a risk management strategy that protects your social media interactions around the clock Avoid common mistakes by reading case studies of business faux pas—and learning
exactly what not to do in a crisis Cultivate influence both in the boardroom and on the information battlefield by defining your story and knowing your audience segments Leverage digital interactivity features
to enrich the content in the book Social Media Rules of Engagement is an integral resource to guide your social strategy toward success.

Art in Science Museums brings together perspectives from different practitioners to reflect on the status and meaning of art programmes in science centres and museums around the world.
Presenting a balanced mix of theoretical perspectives, practitioners’ reflections, and case-studies, this volume gives voice to a wide range of professionals, from traditional science centres
and museums, and from institutions born with the very aim of merging art and science practices. Considering the role of art in the field of science engagement, the book questions whether the
arts might help curators to convey complex messages, foster a more open and personal approach to scientific issues, become tools of inclusion, and allow for the production of totally new
cultural products. The book also includes a rich collection of projects from all over the world, synthetically presenting cases that reveal very different approaches to the inclusion of art in
science programmes. Art in Science Museums should be of great interest to academics, researchers and postgraduate students working in the fields of museum studies, cultural heritage
management, material culture, science communication and contemporary art. It should also be essential reading for museum professionals looking to promote more reflective social science
engagement in their institutions.
There exists a series of contemporary artists who continually defy the traditional role of the artist/author, including Art & Language, Guerrilla Girls, Bob and Roberta Smith, Marvin Gaye
Chetwynd and Lucky PDF. In Death of the Artist, Nicola McCartney explores their work and uses previously unpublished interviews to provoke a vital and nuanced discussion about
contemporary artistic authorship. How do emerging artists navigate intellectual property or work collectively and share the recognition? How might a pseudonym aid 'artivism'? Most strikingly,
she demonstrates how an alternative identity can challenge the art market and is symptomatic of greater cultural and political rebellion. As such, this book exposes the art world's financially
incentivised infrastructures, but also examines how they might be reshaped from within. In an age of cuts to arts funding and forced self-promotion, this offers an important analysis of the
pressing need for the artistic community to construct new ways to reinvent itself and incite fresh responses to its work.
This first-of-its-kind compendium unites perspectives from artists, scholars, arts educators, policymakers, and activists to investigate the complex system of values surrounding artisticeducational endeavors. Addressing a range of artistic domains-including music, dance, theater, visual arts, film, and poetry-contributors explore and critique the conventions that govern our
interactions with these practices. Artistic Citizenship focuses on the social responsibilities and functions of amateur and professional artists and examines ethical issues that are conventionally
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dismissed in discourses on these topics. The questions this book addresses include: How does the concept of citizenship relate to the arts? What sociocultural, political, environmental, and
gendered "goods" can artistic engagements create for people worldwide? Do particular artistic endeavors have distinctive potentials for nurturing artistic citizenship? What are the most
effective strategies in the arts to institute change and/or resist local, national, and world problems? What obligations do artists and consumers of art have to facilitate relationships between the
arts and citizenship? How can artistic activities contribute to the eradication of adverse 'ism's? A substantial accompanying website features video clips of "artivism" in action, videotaped
interviews with scholars and practitioners working in a variety of spaces and places, a blog, and supplementary resources about existing and emerging initiatives. Thoroughly researched and
engagingly written, Artistic Citizenship is an essential text for artists, scholars, policymakers, educators, and students.
Fully revised and updated with the latest rugby information! For every rugby enthusiast at every level of interest Whether you're new to rugby or a scrum veteran, this friendly guide is for you.
Inside you'll find easy-to-understand explanations of the rules and positions, plus in-depth lessons on skills, fitness training, and winning techniques. Add in entertaining stories from rugby in
North America and around the world, and you've got the definitive book on rugby! Explanations in plain English. "Get in, get out" information. Icons and other navigational aids. Tear-out cheat
sheet. Top ten lists. A dash of humor and fun. Discover how to: Master rugby's basic rules. Devise winning strategies as a player or a team. Appreciate rugby's colorful history. Understand the
game at local, national, and international levels. Get smart!@www.dummies.com Find listings of all our books Choose from many different subject categories Sign up for eTips at
etips.dummies.com
"Eden Maxwell is a brilliant and passionate artist who has explored, challenged, and mastered every facet of the creative process . . . from the trenches to the mountaintops, it's all here: a
powerful and pragmatic textbook for artists of every age and stage of development; a virtual how-to for creators embarking on the spiritual voyage of a lifetime." -Mary Anne Bartley, Artist-inResidence: Villanova University, WHYY, PBS.
Feldjägerdienst im In- und Ausland setzt fundierte Rechtskenntnisse voraus Das Buch Rechtsgrundlagen Feldjägerdienst stellt die Rechtsgrundlagen sowohl für Inlands- als auch
Auslandsverwendungen der Bundeswehr für den jeweiligen Auftrag im Zusammenhang dar und greift dabei die aktuellen Anforderungen an den Feldjägerdienst auf. Weitere Inhalte:
Erläuterungen mit Verweis auf die neugefassten Dienstvorschriften Aktuelle Fälle aus den Einsätzen der Bundeswehr Einarbeitung der neuesten Rechtsprechung
This book asks what is the quality of participation in contemporary art and performance? Has it been damaged by cultural policies which have 'entrepreneurialized' artists, cut arts funding and
cultivated corporate philanthropy? Has it been fortified by crowdfunding, pop-ups and craftsmanship? And how can it help us to understand social welfare?
In Return Engagements artist and critic Vi?t Lê examines contemporary art in Cambodia and Vi?t Nam to rethink the entwinement of militarization, trauma, diaspora, and modernity in
Southeast Asian art. Highlighting artists tied to Phnom Penh and Sài Gòn and drawing on a range of visual art as well as documentary and experimental films, Lê points out that artists of
Southeast Asian descent are often expected to address the twin traumas of armed conflict and modernization, and shows how desirable art on these themes is on international art markets. As
the global art market fetishizes trauma and violence, artists strategically align their work with those tropes in ways that Lê suggests allow them to reinvent such aesthetics and discursive
spaces. By returning to and refashioning these themes, artists such as Tiffany Chung, Rithy Panh, and Sopheap Pich challenge categorizations of “diasporic” and “local” by situating
themselves as insiders and outsiders relative to Cambodia and Vi?t Nam. By doing so, they disrupt dominant understandings of place, time, and belonging in contemporary art.
This book examines the use of image and text juxtapositions in conceptual art as a strategy for challenging several ideological and institutional demands placed on art. While conceptual art is
generally identified by its use of language, this book makes clear exactly how language was used. In particular, it asks: How has the presence of language in a visual art context changed the
ways art is talked about, theorised and produced? Image and Text in Conceptual Art demonstrates how artworks communicate in context and evaluates their critical potential. It discusses
international case studies and draws resources from art history and theory, philosophy, discourse analysis, literary criticism and social semiotics. Engaging the critical and social dimensions of
art, it proposes three methods of analysis that consider the work’s performative gesture, its logico-semantic relations and the rhetorical operations in the discursive creation of meaning. This
book offers a comprehensive method of analysis that can be applied beyond conceptual art.
ŠThis comprehensive collection addresses an overlooked area: war crimes and the conduct of hostilities. It uplifts aspects that are particularly under-appreciated, including cultural property,
fact-finding, arms transfer, chemical weapons, sexual viole
This book extends a theory of art that addresses the present era’s shift towards global pluralism. By focusing on extrinsic rather than intrinsic qualities of art, this book helps viewers evaluate
art across cultural boundaries. Art can be universally classified by an evaluation of its guiding narrative, and can be understood and judged through hermeneutical methods. Since artists
engage culture through various local, transnational, and emerging global narratives, it is difficult to decipher what standards are used for evaluation, and which authoritative body evaluates the
work. This book implements a narrative-hermeneutical approach to properly classify an artwork and establish its meaning and value.
Elizabeth and Betsy had been school friends in 1950s London. Elizabeth, prudent and introspective, values social propriety. Betsy, raised by a spinster aunt, is open, trusting, and desperate
for affection. After growing up and going their separate ways, the two women reconnect later in life. Elizabeth has married kind but tedious Digby, while Betsy is still searching for love and
belonging. In this deeply perceptive story, Anita Brookner brilliantly charts the resilience of a friendship tested by alienation and by jealousy over a man who seems to offer the promise of
escape.
Art should be an integral and natural part of the community. In Australia, four art facilities - the Museum of Contemporary Art (Sydney), the Casula Powerhouse Arts Center, the Penrith Visual
and Performing Arts, and the Campbelltown Arts Center - stand alone as prominent cultural institutions. But when four artists - Craig Walsh, Sylvie Blocher, Ash Keating, and Jeanne van
Heeswijk - collaborate with these institutions, a new dynamic erupts. The community is everywhere: in the artwork, at the sites of artistic expression, and in the reactions to the works
produced. The Art of Engagement reveals such unique collaborations while exploring the aesthetic, political, and economic dimensions of each project. The result is a collection of essays that
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invites the reader to rethink contemporary art in Australia.
Following the disintegration of the Soviet Union, the globalization of Cuban culture, along with the bankruptcy of the state, partly modified the terms of intellectual engagement. However, no
significant change took place at the political level. In Community and Culture in Post-Soviet Cuba, De Ferrari looks into the extraordinary survival of the Revolution by focusing on the personal,
political and aesthetic social pacts that determined the configuration of the socialist state. Through close critical readings of a representative set of contemporary Cuban novels and works of
visual art, this book argues that ethics and gender, rather than ideology, account for the intellectuals’ fidelity to the Revolution. Community and Culture does three things: it demonstrates that
masculine sociality is the key to understanding the longevity of Cuba’s socialist regime; it examines the sociology of cultural administration of intellectual labor in Cuba; and it maps the
emergent ethical and aesthetic paradigms that allow Cuban intellectuals to envision alternative forms of community and civil society.
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