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Plays For An Undressed Stage 3 One Act Plays
Studies the production and psychology of this Japanese drama form and
compares its techniques with those of the Western theater
An invaluable introductory guide for students on how to engage with the original
printed texts of Shakespeare and his contemporaries.
Can theatre change the world? If so, how can it productively connect with social
reality and foster spectatorial critique and engagement? This book examines the
forms and functions of political drama in what has been described as a postMarxist, post-ideological, even post-political moment. It argues that Bertolt
Brecht's concept of dialectical theatre represents a privileged theoretical and
dramaturgical method on the contemporary British stage as well as a valuable
lens for understanding 21st-century theatre in Britain. Establishing a creative
philosophical dialogue between Brecht, Walter Benjamin, Theodor W. Adorno
and Jacques Rancière, the study analyses seminal works by five influential
contemporary playwrights, ranging from Mark Ravenhill's 'in-yer-face' plays to
Caryl Churchill's 21st century theatrical experiments. Engaging critically with
Brecht's theatrical legacy, these plays create a politically progressive form of
drama which emphasises notions of negativity, ambivalence and conflict as a
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prerequisite for spectatorial engagement and emancipation. This book adopts an
interdisciplinary and intercultural theoretical approach, reuniting English and
German perspectives and innovatively weaving together a variety of theoretical
strands to offer fresh insights on Brecht's legacy, on British theatre history and on
the selected plays.
Aphra Behn (1640-1689) was one of the most successful dramatists of the
Restoration theatre and a popular poet. This is the fifth volume in a set of seven
which comprises a complete edition of all her works.
Identifying the stage as a primary site for erotic display, these essays take
eroticism in Renaissance culture as a paradigm for issues of sexuality and
identity in early modern culture. Contributors examine how the Renaissance
stage functioned as a decoder for erotic experience, both reinforcing and
subverting expected sexual behaviour. They argue that the dynamics of theatrical
eroticism served to deconstruct gender definitions, leaving conventional
categories of sexuality blurred, confused - or absent. In seeking to reposition the
conventions and subversions of gender and desire in terms of one another, these
essays open up an attractive and distinctive perspective in cultural debate.
'A completely superb and magisterial life of Fernando Pessoa. Finally, this
extraordinary poet gets the great biography he deserves. Unsurpassable' William
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Boyd For many thousands of readers Fernando Pessoa's The Book of Disquiet is
almost a way of life. Ironic, haunting and melancholy, this completely
unclassifiable work is the masterpiece of one of the twentieth century's most
enigmatic writers. Richard Zenith's Pessoa at last allows us to understand this
extraordinary figure. Some eighty-five years after his premature death in Lisbon,
where he left over 25,000 manuscript sheets in a wooden trunk, Fernando
Pessoa (1888-1935) can now be celebrated as one of the great modern poets.
Setting the story of his life against the nationalistic currents of European history,
Zenith charts the heights of Pessoa's explosive imagination and literary genius.
Much of Pessoa's charm and strangeness came from his writing under a variety
of names that he used not only to conceal his identity but also to write in wildly
varied styles with different imagined personalities. Zenith traces the back stories
of virtually all of these invented others, called 'heteronyms', demonstrating how
they were projections, spin-offs or metamorphoses of Pessoa himself. Zenith's
monumental work confirms the power of Pessoa's words to speak prophetically to
the disconnectedness of modern life. It is also a wonderful book about Lisbon,
the city which Pessoa reinvented and through which his different selves
wandered. 'Finally! A brilliant biography that places Pessoa where he should
have always belonged, with true giants' André Aciman, author of Call Me By Your
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Name
This is the sixth volume of a detailed play-by-play catalog of drama written by
English, Welsh, Irish, and Scottish authors during the 110 years between the
English Reformation to the English Revolution, covering every known play, extant
and lost, including some which have never before been identified. It is based on a
complete, systematic survey of the whole of this body of work, presented in
chronological order. Each entry contains comprehensive information about a
single play: its various titles, authorship, and date; a summary of its plot, list of its
roles, and details of the human and geographical world in which the fictional
action takes place; a list of its sources, narrative and verbal, and a summary of its
formal characteristics; details of its staging requirements; and an account of its
early stage and textual history.
Will help the user find classic or modern plays in a variety of genres that fit their requirements.
Containing over a hundred interviews conducted over the last fifteen years with leading
directors, actors and writers at the National Theatre, Buzz Buzz! is a fantastic compendium
that offers unrivalled insight into the work and practice of the best theatre talent. In these
illuminating interviews playwrights such as Michael Frayn, Kwame Kwei-Armah, Rebecca
Lenkiewicz, David Hare, Pam Gems and Tony Kushner and many others talk about the roots
of their work, their methods of research, and how they collaborate with their directors, while
actors from Fiona Shaw to Kenneth Branagh, and directors from Peter Hall to Marianne Elliott,
Page 4/12

Read Online Plays For An Undressed Stage 3 One Act Plays
contribute fascinating insights into their ideas and ways of working. The book covers plays by
the Greeks and Shakespeare, English and European classics, and the best of modern English,
Irish and American drama. Theatre writer and commentator Jonathan Croall draws on the vast
wealth of interviews he's conducted at the National Theatre in this fascinating and wide-ranging
book.
When films like The Jazz Singer started to integrate synchronized music, in the late 1920s
many ambitious songwriting pioneers of the Great White Way - George and Ira Gershwin, Cole
Porter, Richard Rodgers, and Lorenz Hart, among many others - were enticed westward by
Hollywood studios' promises of national exposure and top dollar success. But what happened
when writers native to the business of Broadway ran into the very different business of
Hollywood? Their movies had their producer despots, their stacking of writing teams on a
single project, their use of five or six songs per story where Broadway fit in a dozen, and it
seemed as if everyone in Hollywood was uncomfortable with characters bursting into song on
the street, in your living room, or in "a cottage small by a waterfall." Did the movies give theatre
writers a chance to expand their art, or did mass marketing ruin the musical's quintessential
charm? Is it possible to trace the history of the musical through both stage and screen
manifestations, or did Broadway and Hollywood give rise to two wholly irreconcilable art forms?
And, finally, did any New York writer or writing team create a film musical as enthralling and
timeless as their work for the stage? In When Broadway Went to Hollywood, writer and
celebrated steward of musical theatre Ethan Mordden directs his unmistakable wit and whimsy
to these challenging questions and more, charting the volatile and galvanizing influence of
Broadway on Hollywood (and vice versa) throughout the twentieth century. Along the way, he
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takes us behind the scenes of the great Hollywood musicals you've seen and loved (The
Wizard of Oz, Gigi, The Sound of Music, Chicago, West Side Story, The Music Man, Grease)
as well as some of the outrageous flops you probably haven't. The first book to tell the story of
how Broadway affected the Hollywood musical, When Broadway Goes to Hollywood is sure to
thrill theatre buffs and movie lovers alike.
What makes Shakespeare's late plays so special? Through detailed analyses of key passages,
Kate Aughterson shows how these plays portray a world of political intrigue, familial chaos and
crisis, which teeters continually into tragedy: a world we can recognise today. Part I of this
engaging study: - Provides stimulating close readings of extracts from The Tempest, The
Winter's Tale, Cymbeline and Pericles - Examines major topics such as openings, endings,
familial roles, stage properties, spectacle and song - Offers suggestions for further work and
summarizes the methods of analysis Part II supplies essential background material, including: Detailed accounts of Shakespeare's literary and historical contexts - Samples from important
critical works and performances With a helpful Further Reading section, this illuminating
volume is ideal for anyone who wishes to appreciate and explore Shakespeare's late plays for
themselves.
Play Readings: A Complete Guide for Theatre Practitioners demystifies the standards and
protocols of a play reading, demonstrating how to create effective and evocative readings for
those new to or inexperienced with the genre. It examines all of the essential considerations
involved in readings, including the use of the venue, pre-reading preparations,
playwright/director communication, editing/adapting stage directions, casting, using the limited
rehearsal time effectively, simple "staging" suggestions, working with actors, handling complex
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stage directions, talkbacks, and limiting the use of props, costumes, and music. A variety of
readings are covered, including readings of musicals, operas, and period plays, for
comprehensive coverage of this increasingly prevalent production form.
Ideal for students, scholars, theatre professionals, amateur drama enthusiasts and theatregoers, The Oxford Guide to Plays provides essential information including title, author, dates of
composition and first performance, genre, composition of the cast, plot synopsis and a brief
commentary on 1,000 of the best-loved and most important plays in world theatre. An index of
characters helps the reader to find particular characters and to trace the trajectory of major
historical and legendary characters, and an index of playwrights enables the reader to find
details of all the plays included by the author. The most significant plays - from The Oresteia to
Waiting for Godot - are dealt with in more detail.
This book offers an analysis of Strindberg's major expressionist works in performance.
This collection features nine essays that explore how the material conditions of the early
modern English stage shaped the theater. Topics range from the simulation of pregnant bodies
by boy actors (and the effects of those simulations) to how bruises created by make-up might
have been used on stage
Andrew Malleson practised psychiatry. Miles Malleson, was an actor and dramatist.
Theatres of Conscience offers an invaluable and essential insight into four touring British
theatre companies whose work and contributions to post-war British theatre have largely gone
unnoticed. Combining a rigorous scholarly evaluation of their work and their broadly ideological
and ethical contribution to wider post-war developments in British theatre. Peter Billingham
offers the reader a unique insight into four companies which, motivated by enthusiasm,
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principles and creative innovation, sought to take the theatre of conscience to theatre-less
communities in wartime Britain and during the following decade. Contemporaries of - amongst
others - Joan Littlewood's Theatre Workshop, the Pilgrim Players, the Adelphi Players, the
Compass Players and the Century Theatre represent a significant but rather overlooked phase
in the development of twentieth-century British theatre.
Cecil Davies' The Adelphi Players: The Theatre of Persons represents a uniquely interesting
contribution to our understanding of touring British theatre in the mid-twentieth-century, postwar period. This book will interest everyone - whether student, academic or general reader who wants to know more about issues concerning the recent history of British theatre. In their
values and aims, the Adelphi Players pre-empted many of the post-war developments that we
associate with the non-commercial, fringe and community theatre movement. In Richard Heron
Ward founder of the Adelphi-Players, we encounter a dramatist, novelist, essayist and poet
who has been unusually neglected in terms of our appreciation of the English literature of the
broad left in the 1930s, `40s and `50s. The Adelphi Players has been edited by Peter
Billingham, who has also provided an introduction placing Ward and the Adelphi players in the
wider social, cultural and ideological context.
Renaissance Drama, an annual and interdisciplinary publication, is devoted to drama and
performance as a central feature of Renaissance culture. The essays in each volume explore
traditional canons of drama, the significance of performance (broadly construed) to early
modern culture, and the impact of new forms of interpretation on the study of Renaissance
plays, theatre, and performance.
This 2001 interpretation of literature and arts reveals how clothing and costume were critical to
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Renaissance culture.
This invaluable and essential volume focuses on four touring British theatre companies whose
work and contributions to post-war British theatre have largely gone unnoticed.
Jarry - Garcia Lorca - Satre - Camus - Beckett - Ritual theatre and Jean Genet - Fringe theatre
in Britain__
Kate Aughterson provides readers with an approachable and fascinating critical guide to the
dramatic works of an important seventeenth-century woman writer. Aughterson analyses
Aphra Behn's abilities as a playwright, showing particularly how she skillfully employs comic
and dramatic conventions to radical ends, and how she forces her audience to engage with
issues about gender and sexuality whilst retaining her witty and accessible style. Chapters in
the first part of the book provide close readings of the comedies, addressing such topics as
openings, endings, character types, staging, and politics and society. In the second part,
Aughterson not only examines Behn's literary career and the Restoration contexts of her plays,
but also looks at some sample criticism and explores Behn's drama as performance.
This is the fourth volume of a detailed play-by-play catalogue of drama written by English,
Welsh, Irish, and Scottish authors during the 110 years between the English Reformation to
the English Revolution, covering every known play, extant and lost, including some which have
never before been identified. It is based on a complete, systematic survey of the whole of this
body of work, presented in chronological order. Each entry contains comprehensive
information about a single play: its various titles, authorship, and date; a summary of its plot,
list of its roles, and details of the human and geographical world in which the fictional action
takes place; a list of its sources, narrative and verbal, and a summary of its formal
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characteristics; details of its staging requirements; and an account of its early stage and textual
history. Volume IV covers the period during which dramatic satire emerged, as well as the
opening of the original Globe theatre in London.
How men communicate with each other on stage when no women are present—and what it tells
us about power and gender
In this book, first published in 1991, David Mann argues for more attention to the performer in
the study of Elizabethan plays and less concern for their supposed meanings and morals. He
concentrates on a collection of extracts from plays which show the Elizabethan actor as a
character onstage. He draws from the texts a range of issues concerning performance
practice: the nature of iterance; doubling and its implications for presentational acting; the
importance of clowning and improvisation; and the effects of audience and venue on the
dynamics of performance. The author suggests that the stage representation of players is in
part a nostalgic farewell to the passing of an impure but perhaps more vital theatre, and in part
an acknowledgement of the threat the adult theatre’s growing sophistication offered to its
institutional and adolescent rivals. This title will be of interest to students of Drama and
Performance.
Plays for an Undressed StageIt, Do, & Black and White : 3 One-act PlaysSamuel French ,
IncorporatedStage Directors in Modern FranceManchester University Press
Band 3.

How are masculinities enacted in Australian theatre? How do Australian
playwrights depict masculinities in the present and the past, in the bush and on
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the beach, in the city and in the suburbs? How do Australian plays dramatise
gender issues like father-son relations, romance and intimacy, violence and
bullying, mateship and homosexuality, race relations between men, and men's
experiences of war and migration?Men at Play explores theatre's role in
presenting and contesting images of masculinity in Australia. It ranges from oftenproduced plays of the 1950s to successful contemporary plays – from Dick
Diamond's Reedy River, Ray Lawler's Summer of the Seventeenth Doll, Richard
Beynon's The Shifting Heart and Alan Seymour's The One Day of the Year to
David Williamson's Sons of Cain, Richard Barrett's The Heartbreak Kid, Gordon
Graham's The Boys and Nick Enright's Blackrock. The book looks at plays as
they are produced in the theatre and masculinity as it is enacted on the stage. It
is written in an accessible style for students and teachers in drama at university
and senior high school. The book's contribution to contemporary debates about
masculinity will also interest scholars in gender, race and sexuality studies,
literary studies and Australian history.
"This book offers an introduction to seventeen key figures in French stagecraft. It
is not a systematic study of mise en scène. Readers can consult the sections on
individual directors who most interest them. But those who take the study as a
whole will also ... find a guide to the changing attitudes and assumptions, the new
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ideas and controversies, that have shaped the French stage during the last
hundred years."--Preface.
Miami is full of free and ridiculously cheap stuff—one just needs to know where to
look. Leave it to “The Cheap Bastard” to uncover all the ins and outs and
exclusive bargains to be had, and to set forth the real deal with wit and humor.
Drama. Literary Nonfiction. Literary Criticism. READING THE UNSEEN:
(OFFSTAGE) HAMLET is about the presence and significance of offstage action
in Hamlet, things we hear about in words but do not see performed physically
onstage--things like King Hamlet's murder "while [he] was sleeping in [his]
orchard," Ophelia's death in "the glassy stream," Hamlet's visit to Ophelia's
"closet ... with his doublet all unbraced," Gertrude and Claudius having sex "in
the rank sweat of an enseamed bed." In a series of brilliantly original "close
readings," Ratcliffe examines how it is that passages such as these make
physically absent things verbally "present," how they "show" us things we do not
actually see, how they bring us face to face with the "Words, words, words" that
are what Hamlet is, he argues, most of all about.
Scenes from the plays and portraits of leading actors accompany a statistical
record of the current season
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