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This book revisits In-Yer-Face theatre, an explosive, energetic theatrical movement from the 1990s that introduced the world to playwrights
Sarah Kane, Martin McDonagh, Mark Ravenhill, Jez Butterworth, and many others. Split into three sections the book re-examines the era,
considers the movement’s influence on international theatre, and considers its lasting effects on contemporary British theatre. The first
section offers new readings on works from that time period (Antony Neilson and Mark Ravenhill) as well as challenges myths created by the
Royal Court Theatre about the its involvement with In-Yer-Face theatre. The second section discusses the influence of In-Yer-Face on
Portuguese, Russian and Australian theater, while the final section discusses the legacy of In-Yer-Face writers as well as their influences on
more recent playwrights, including chapters on Philip Ridley, Sarah Kane, Joe Penhall, Martin Crimp, Dennis Kelly, and Verbatim Drama.
I think I'd sleep a lot easier if I knew none of us would wake up tomorrow. Ollie's sister is missing. Searching Manchester in desperation, she
finds all roads lead to Pomona - an abandoned concrete island at the heart of the city. Here at the centre of everything, journeys end and
nightmares are born. Pomona premiered in 2014 and has subsequently become a much-produced and widely studied drama text. It is
published here as a Student Edition alongside commentary and notes by Dan Rebellato. The ancillary material is geared at students and
includes: - an introduction outlining the play's plot, character, themes context and performance history - the full text of the play - a chronology
of the playwright's life and work - extensive textual notes - questions for further study This play includes some strong language.
Mark Ravenhill Plays: 1Shopping and F***ing; Faust is Dead; Handbag; Some Explicit PolaroidsMethuen Drama
Mark Ravenhill has established himself as one of the most important playwrights to emerge from the 1990s. Provocative, dark, witty and
satirical, his plays consistently probe the debased culture of our times. This second volume of plays brings together five plays from 2001-07.
It includes Mother Clap's Molly House, a black comedy and celebration of human sexuality that premiered at the National Theatre in 2001;
Citizenship, a bitter-sweet comedy about growing up that was developed by the National Theatre's Shell Connections programme in 2005;
The Cut, a disturbing political fable that opened at the Donmar Warehouse in 2006; Product, Ravenhill's one man satire on the media industry
that since its premiere at the Edinburgh International Festival in 2005, has been produced around the world, and Pool (no water), a shocking
examination of the fragility of friendship and the jealousy and resentment inspired by success. The volume features an introduction by the
author and a chronology of his work.
Flying to Heaven to demand an end to war, building Cloudcuckooland in the sky, descending to Hades to retrieve a dead tragedian - such
were the cosmic missions on which Aristophanes, the father of comedy, sent his heroes of the classical Athenian stage. The wit, intellectual
bravura, political clout and sheer imaginative power of Aristophanes' quest dramas have profoundly influenced humorous literature and satire,
but this volume, which originated at an international conference held at the Archive of Performances of Greek and Roman Drama at Oxford
University in 2004, is the first interdisciplinary study of their seminal contribution to the evolution of comic performance. Interdisciplinary
essays by specialists in Classics, Theatre, and Modern Literatures trace the international performance history of Aristophanic comedy, and its
implication in aesthetic and political controversies, from antiquity to the twenty-first century. The story encompasses Jonson's satire,
Cromwell's Ireland, German classicism, British Imperial India, censorship scandals in France, Greece and South Africa, Brechtian
experiments in East Berlin, and musical theatre from Gilbert and Sullivan to Stephen Sondheim.
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'Ravenhill has more to say, and says it more refreshingly and wittily, than any other playwright of his generation' Time Out Shoot/Get
Treasure/Repeat: 'A dramatic cycle that is, in its way, epic, but is splintered into many small shards... touches deftly on the impact of war on
everyone involved' Financial Times Over There:'Ravenhill explores postwar Germany's division and unification through the power battles
between twin brothers. The result is fantastically clever and ingenious' Guardian A Life in Three Acts: 'By turns charming, funny, informative
and, in its final segment, lump-in-the-throat moving as Bourne charts the loss of friends and lovers to Aids, and contemplates old age'
Guardian Ten Plagues: 'A remarkable song-cycle... it's the portrait of grief beyond measure that's so affecting and which this moving hour of
solitudinous lamentation, confusion and defiance brings beautifully to the fore.' Telegraph Ghost Story: 'both a satire and a moving story
about illness' Guardian The Experiment: 'Mark Ravenhill keeps things creepy in his monologue, The Experiment, in which he plays the satinyvoiced, slippery narrator... The story, and the narrator's level of complicity, keeps shifting. Ravenhill asks us to consider which version, if any,
might be acceptable, and how much we might be willing to avert our eyes from for the greater good.' Independent
Die vorliegende Arbeit nimmt es sich zum Ziel, das in-yer-face theatre in einen postmodernen diskursiven Kontext zu setzen, um erweiterten
Bedeutungsspektren und Sinnzusammenhängen Raum zu bieten. Indem Figuren, Handlung, Zeit und Raum sowie Sprache ihrer
repräsentationalen Funktion entbunden werden, verweisen sie metaisierend auf die eigene ontische Präsenz und die Pluralisierungen der
postmodernen Gesellschaft spiegeln sich in neuer Subjektivität und Geschichtskonzeptionen wider. In diesem Sinne kommt es zu einer
Repolitisierung des Postmoderne-Begriffs.
Birch Plays: 1 celebrates the work of Welsh writer Brad Birch. Winner of the 2016 Harold Pinter Commission for the Royal Court Theatre
Birch is the writer in residence at Undeb Theatre and is currently on attachment at the Royal Shakespeare Company and the National
Theatre. His work has been produced by the Royal Court, Sherman Cymru, Theatre503 and the National Youth Theatre as well as around
the world in Russia, the USA, Italy, Germany and Spain. Bringing together plays from throughout his career to date this remarkable collection
includes a selection of previously published and unpublished works along with an introduction by the author. Where the Shot Rabbits Lay
(Royal Court, 2012) - "There are some lovely grace notes in Brad Birch's intimate father-son tale" (Time Out London) Even Stillness Breathes
Softly Against a Brick Wall (Soho Theatre, 2013) - "a lovely play of sharp edges, falsehoods and unsaid thoughts, twinning great humour and
strong emotion throughout" (WhatsOnStage) The Brink (Orange Tree, 2016) - "short, sharp, shockingly entertaining" (The Guardian) Black
Mountain (Paines Plough Roundabout, Edinburgh, 2017) - "This is a real rarity: a psychological thriller that feels psychologically accurate –
and it actually thrills too." (Scotsman)
Theatre-Making explores modes of authorship in contemporary theatre seeking to transcend the heritage of binaries from the Twentieth
century such as text-based vs. devised theatre, East vs. West, theatre vs. performance - with reference to genealogies though which these
categories have been constructed in the English-speaking world.

The World of Theatre is an on-the-spot account of current theatre activity across six continents. The year 2000 edition covers the
three seasons from 1996-97 to 1998-99, in over sixty countries - more than ever before. The content of the book is as varied as
the theatre scene it describes, from magisterial round-ups by leading critics in Europe (Peter Hepple of The Stage) and North
America (Jim O'Quinn of American Theatre) to what are sometimes literally war-torn countries such as Iran or Sierra Leone.
This is an essential guide for anyone interested in the best new British stage plays to emerge in the new millennium. For students
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of theatre studies and theatre-goers Rewriting the Nation: British Theatre Today is a perfect companion to Britain's burgeoning
theatre writing scene. It explores the context from which new plays have emerged and charts the way that playwrights have
responded to the key concerns of the decade and helped shape our sense of who we are. In recent years British theatre has seen
a renaissance in playwriting accompanied by a proliferation of writing awards and new writing groups. The book provides an indepth exploration of the industry and of the key plays and playwrights. It opens by defining what is meant by 'new writing' and
providing a study of the leading theatres, such as the Royal Court, the Traverse, the Bush, the Hampstead and the National
theatres, together with the London fringe and the work of touring companies. In the second part, Sierz provides a fascinating
survey of the main issues that have characterised new plays in the first decade of the new century, such as foreign policy and war
overseas, economic boom and bust, divided communities and questions of identity and race. It considers too how playwrights
have re-examined domestic issues of family, of love, of growing up, and the fantasies and nightmares of the mind. Against the
backdrop of economic, political and social change under New Labour, Sierz shows how British theatre responded to these
changes and in doing so has been and remains deeply involved in the project of rewriting the nation.
The most controversial and newsworthy plays of British theatre are a rash of rude, vicious and provocative pieces by a brat pack of
twentysomethings whose debuts startled critics and audiences with their heady mix of sex, violence and street-poetry. In-Yer-Face
Theatre is the first book to study this exciting outburst of creative self-expression by what in other contexts has been called
Generation X, or Thatcher's Children, the 'yoof' who grew up during the last Conservative Government. The book argues that, for
example, Trainspotting, Blasted, Mojo and Shopping and F**king are much more than a collection of shock tactics - taken
together, they represent a consistent critique of modern life, one which focuses on the problem of violence, the crisis of masculinity
and the futility of consumerism. The book contains extensive interviews with playwrights, including Sarah Kane (Blasted), Mark
Ravenhill (Shopping and F**king), Philip Ridley (The Pitchfork Disney), Patrick Marber (Closer) and Martin McDonagh (The Beauty
Queen of Leenane).
Now in paperback, the hugely acclaimed, authorised biography of Britain's most popular playwright Alan Ayckbourn is Britain's
most popular playwright and its most private. He has won numerous awards for his plays and has worked with some of theatre's
most celebrated names, yet he spends most of his time away from the limelight in a Yorkshire seaside town not writing at all but
running a small repertory theatre. This is a portrait of a man who - from Relatively Speaking in 1965 to his double play House and
Garden at the National Theatre in 2000 - has chronicled human behaviour, our aspirations and insecurities, while shaping the
theatrical experience of millions. "Mr Allen's book makes me want to start reading the entire Ayckbourn canon over
again...splendid stuff" Hugh Leonard, Sunday Independent "Paul Allen has come up with a wise, well-informed book that not only
persuades us of Ayckbourn's genius but also helps to explain this complex, driven man" Michael Billington, Country Life "Lucid,
meticulously researched ... this impressively detailed account benefits from Paul Allen's rich inside knowledge of theatre" Terry
Eagleton, Times Literary Supplement "Thorough and enjoyable" Christopher Hirst, Independent
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This book provides a critical assessment of dramatic literature since 1995, situating texts, companies and writers in a cultural,
political and social context. It examines the shifting role of the playwright, the dominant genres and emerging styles of the past
decade and how they are related.Beginning with an examination of how dramatic literature and the writer are placed in the
contemporary theatre, the book then provides detailed analyses of the texts, companies and writing processes involved in six
different professional contexts: new writing, verbatim theatre, writing and devising, Black and Asian theatre, writing for young
people and adaptation and transposition. The chapters cover contemporary practitioners, including Simon Stephens, Gregory
Burke, Robin Soans, Alecky Blythe, Kneehigh Theatre, Punchdrunk, Kwame Kwei-Armah, Edward Bond, Filter Theatre and
Headlong, and offers detailed case-studies and examples of their work.
Despite the recent turn to affects and emotions in the humanities and despite the unceasing popularity of romantic and erotic love
as a motif in fictional works of all genres, the subject has received surprisingly little attention in academic studies of contemporary
drama. Love in Contemporary British Drama reflects the appeal of love as a topic and driving force in dramatic works with in-depth
analyses of eight pivotal plays from the past three decades. Following an interdisciplinary and historical approach, the study
collects and condenses theories of love from philosophy and sociology to derive persisting discourses and to examine their
reoccurrence and transformation in contemporary plays. Special emphasis is put on narratives of love’s compensatory function
and precariousness and on how modifications of these narratives epitomise the peculiarities of emotional life in the social and
cultural context of the present. Based on the assumption that drama is especially inclined to draw on shared narratives for
representations of love, the book demonstrates that love is both a window to remnants of the past in the present and a proper
subject matter for drama in times in which the suitability of the dramatic form has been questioned.
Previous surveys of the gay theatrical repertoire have concentrated on plays produced on Broadway or in London’s West End.
This comprehensive guide goes well beyond these earlier studies by introducing productions from Off Broadway, from regional
theaters in the U.S. and U.K., and from Ireland, Canada, Australia, New Zealand and South Africa. Also included are Puerto Rican,
Indian and Filipino plays written in English, as well as translations from other languages. Well over half of the works discussed
here appear for the first time in such a study.
This book provides a forum for a wide range of theatre, music and performance artists to talk about where they stand in relation to
new technologies, intercultural collaborations, and the making of interdisciplinary work. Looking at how time, space and memory
play an active role in shaping different artistic visions, editor Caridad Svich has gathered the voices of unique and dynamic artists
including Tim Etchells, Rinde Eckert, Richard Foreman, Peter Gabriel, David Greig, Guillermo Gomez-Peña, Phelim McDermott
and Peter Sellars as a way to examine the impact of globalisation on the creation and development of new work.
At the turn of the twenty-first century Britain is in a state of change. It is being transformed by the ongoing process of devolution as
well as by its increasing multi-ethnicity. At the same time the relationship with the European Union remains controversial. This
book charts these transformations in the context of the changes Britain experienced a century ago, at the turn of the twentieth
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century. Focusing on British politics, culture and literature the articles examine a range of topics, including models of utopian and
apocalyptic thought, the contemporary celebrity cult, the state of literary theory in Britain and the recent “boom” in lyrical poetry
and the “drama of blood and sperm”.
This contribution to Theatre Studies explores the shaping and performing of gender identity in British and Irish theatres since the
1980s. It highlights contact zones, conflict areas, and divergencies between the two theatre contexts with reference to historic,
socio-political, and cultural clusters. Largely from a queer theory standpoint, this book reads several plays in their attempt to
unmask exploiting mechanisms of sexuality and gender regulation. It focuses on alternative notions of sociality, shared spaces,
and bodies, and offers political suggestions in order to resist confining notions of identity and gender.
The study concerns itself with the Künstlerdrama [Drama of the artist], a genre with which research in literary and drama studies
has so far scarcely concerned itself, despite its popularity. The study first examines as exemplars theatrical texts by Gerhart
Hauptmann, Bertolt Brecht, Wolfgang Bauer, Thomas Bernhard, Falk Richter and others both with reference to the texts and from
the perspective of field theory. The study then presents an historical overview of the genesis of the genre and the central motifs of
the 20th century Künstlerdrama.
All the world's an Xbox and you're a player Candide is an optimist. A dreamer. He believes that everything is for the best in the
best of all possible worlds. But that belief is about to be tested as Candide's comfortable life is overtaken by an endless barrage of
misfortune. First published in 1759, the story traces the journey of a young man who leads a sheltered life, believing that mankind
lives in the best of all possible worlds and that everything happens for the best. But Candide's happiness comes to a sharp end
when he is unfairly evicted from his uncle's castle for kissing his cousin and true love, Lady Cunégonde. Cast out into the big wide
world, Candide is forced to confront reality. As his world collapses around him, we are transported across the centuries to new
locations and parallel universes. How will Candide's optimism fare when it collides with life in the twenty-first century?
This anthology is a symposium on queer space and queer utopias. Through the presentation of empirical work by contemporary
queer theorists this book aims to create a critical dialogue about the emergence of queer spaces and the ways in which they aim
to further queer futurity.
Die Kindler Klassiker präsentieren in einem Band die wichigen Autoren und Werke einer Nationalliteratur. Auf 600 - 800 Seiten
werden sie vorgestell: kurze biografische Skizzen der Autoren und kundige Darstellung der Werke. Alles wie im KLL, nur: eine
ganze literarische Welt in einem Band.
Can theatre change the world? If so, how can it productively connect with social reality and foster spectatorial critique and
engagement? This book examines the forms and functions of political drama in what has been described as a post-Marxist, postideological, even post-political moment. It argues that Bertolt Brecht's concept of dialectical theatre represents a privileged
theoretical and dramaturgical method on the contemporary British stage as well as a valuable lens for understanding 21st-century
theatre in Britain. Establishing a creative philosophical dialogue between Brecht, Walter Benjamin, Theodor W. Adorno and
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Jacques Rancière, the study analyses seminal works by five influential contemporary playwrights, ranging from Mark Ravenhill's
'in-yer-face' plays to Caryl Churchill's 21st century theatrical experiments. Engaging critically with Brecht's theatrical legacy, these
plays create a politically progressive form of drama which emphasises notions of negativity, ambivalence and conflict as a
prerequisite for spectatorial engagement and emancipation. This book adopts an interdisciplinary and intercultural theoretical
approach, reuniting English and German perspectives and innovatively weaving together a variety of theoretical strands to offer
fresh insights on Brecht's legacy, on British theatre history and on the selected plays.
"Ravenhill has more to say, and says it more refreshingly and wittily, than any other playwright of his generation" Time Out "There
are few stage authors writing more interestingly than Mark Ravenhill ... He is - it is now yet more evident - a searing, intelligent,
disturbing sociologist with a talent for satirical dialogue and a flair for sexual sensationalism." - Financial Times Shopping and
Fucking: "is a darkly humorous play for today's twenty-somethings ... a real coup de theatre" - Nicholas de Jongh, Evening
Standard Faust: "...an intelligent and witty reappropriation of the legend ... alive, pertinent and disturbing" - Michael Coveney,
Observer Handbag: "...combines urban grit with sly wit, and reveals Mark Ravenhill as a writer of real daring" - Daily Telegraph
Some Explicit Polaroids: "laudably ambitious, pulsates with energy ... very funny" - Financial Times
Provides an international forum where theatrical scholarship and practice can meet.
The ground-breaking debut from one of the most important playwrights of the last decade, now in a student edition "Shopping and
Fucking is a darkly humorous play for today's twenty-somethings ... a real coup de theatre" Nicholas de Jongh, Evening Standard
"Plunges you into the world of disposability, disconnection and dysfunction, where relationships to be trusted have to be reduced
to transactions ... strong stuff" Paul Taylor, Independent "Ravenhill has more to say, and says it more refreshingly and wittily, than
any other playwright of his generation" Time Out

The first collected-colume of plays from the most important playwright of the last decade.
Love Me or Kill Me is the first study of Sarah Kane, the most significant British dramatist in post-war theater. It covers all
of Kane's major plays and productions, contains hitherto unpublished material and reviews, and looks at her continuing
influence after her tragic early death. Locating the main dramatic sources and features of her work as well as centralizing
her place within the 'new wave' of emergent British dramatists in the 1990's, Graham Saunders provides an introduction
for those familiar and unfamiliar with her work.
A guide to all of the plays of Martin Crimp. For a decade, Martin Crimp has been in the vanguard of new writing for the
British stage. His main stage plays include Dealing with Clair, The Treatment, Attempts on Her Life, The Country, and
Cruel and Tender, with his 1997 masterpiece, Attempts on Her Life, arguably being one of the best plays of the past
quarter century. By the author of the landmark study of contemporary British drama, In-Yer-Face Theatre, this is the first
study of Martin Crimp's work for stage and radio. Arguing that Crimp is one of the most acute satirists of contemporary
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British society, Aleks Sierz provides an accessible and fascinating account of the playwright's work. As well as an
account of each of Crimp's plays and an analysis of his oeuvre, the volume includes a wide-ranging interview with Crimp
himself and interviews with all the key directors responsible for staging his work, including Sam Walters, Katie Mitchell,
James Mcdonald and Lindsay Posner.
A passionate defence of humanity and a work of radical optimism from the international bestselling author of
Postcapitalism How do we preserve what makes us human in an age of uncertainty? Are we now just consumers shaped
by market forces? A sequence of DNA? A collection of base instincts? Or will we soon be supplanted by algorithms and
A.I. anyway? In Clear Bright Future, Paul Mason calls for a radical, impassioned defence of the human being, our
universal rights and freedoms and our power to change the world around us. Ranging from economics to Big Data, from
neuroscience to the culture wars, he draws from his on-the-ground reporting from mass protests in Istanbul to riots in
Washington, as well as his own childhood in an English mining community, to show how the notion of humanity has
become eroded as never before. In this book Paul Mason argues that we are still capable - through language, innovation
and co-operation - of shaping our future. He offers a vision of humans as more than puppets, customers or cogs in a
machine. This work of radical optimism asks: Do you want to be controlled? Or do you want something better?
This collection of essays examines the contribution of British plays to key social, political, and intellectual debates since
2000. It explores some of the most pressing concerns that have dominated the public discourse in Britain in the last
decade, focusing on their representation in dramatic texts. Each essay provides an in-depth analysis of one play,
assessing its particular contribution to the debate in question. The book aims to show how contemporary drama has
developed unique ways to present the complexities and ambiguities of certain issues with aesthetic as well as emotional
appeal.
THE WILEY BLACKWELL COMPANION TO CONTEMPORARY BRITISH AND IRISH LITERATURE An insightful guide
to the exploration of modern British and Irish literature The Wiley Blackwell Companion to Contemporary British and Irish
Literature is a must-have guide for anyone hoping to navigate the world of new British and Irish writing. Including modern
authors and poets from the 1960s through to the 21st century, the Companion provides a thorough overview of
contemporary poetry, fiction, and drama by some of the most prominent and noteworthy writers. Seventy-three
comprehensive chapters focus on individual authors as well as such topics as Englishness and identity, contemporary
Science Fiction, Black writing in Britain, crime fiction, and the influence of globalization on British and Irish Literature.
Written in four parts, The Wiley Blackwell Companion to Contemporary British and Irish Literature includes
comprehensive examinations of individual authors, as well as a variety of themes that have come to define the
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contemporary period: ethnicity, gender, nationality, and more. A thorough guide to the main figures and concepts in
contemporary literature from Britain and Ireland, this two-volume set: Includes studies of notable figures such as Seamus
Heaney and Angela Carter, as well as more recently influential writers such as Zadie Smith and Sarah Waters. Covers
topics such as LGBT fiction, androgyny in contemporary British Literature, and post-Troubles Northern Irish Fiction
Features a broad range of writers and topics covered by distinguished academics Includes an analysis of the interplay
between individual authors and the major themes of the day, and whether an examination of the latter enables us to
appreciate the former. The Wiley Blackwell Companion to Contemporary British and Irish Literature provides essential
reading for students as well as academics seeking to learn more about the history and future direction of contemporary
British and Irish Literature.
Applied Theatre is a widely accepted term to describe a set of practices that encompass community, social and
participatory theatre making. It is an area of performance practice that is flourishing across global contexts and
communities. However, this proliferation is not unproblematic. A Pedagogy of Utopia offers a critical consideration of longterm applied and participatory theatre projects. In doing so, it provides a timely analysis of some of the concepts that
inform applied theatre and outlines a new way of thinking about making theatre with differing groups of participants. The
book problematizes some key concepts including safe spaces, voice, ethical practice and resistance. Selina Busby
analyses applied theatre projects in India, the USA and the UK, in youth theatres, homeless shelters, prisons and with
those living in informal housing settlements to consider her key question: What might a pedagogy of utopia look like?
Drawing on 20-years of practice in a range of contexts, this book focuses on long-term interventions that raise troubling
questions about applied theatre, cultural colonialism and power, while arguing that community or participatory theatre
conversely has the potential to generate a resilient sense of optimism, or what Busby terms, a 'nebulous utopia'
Alternatives Within the Mainstream II follows from the first volume’s dedication to a critical appreciation of and a tracing
of trajectories of the theatres of our Others on the British stage. The first volume Alternatives Within the Mainstream:
British Black and Asian Theatres traced a history of Black and Asian British plays, playwrights, theatre companies and
theatre voices. The two volumes celebrate the plurality on the post-war British stage in terms of class, gender, race and
sexualities. Alternatives Within the Mainstream II: Queer Theatres in Post-war Britain is an introduction to queer
sexualities and their presence on the post-war British stage. From an introduction which addresses the possibilities of an
undoing of repressiveness in desiring another, this volume charts a history of queer on the British stage, from a climate of
sexual repressiveness and criminalisation, to a period of legal acceptance of homosexual desire. It covers gay, les, trans
and queer British theatres, the influence of American queer theatre, AIDS consciousness, black queer theatre and
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television drama. Alternatives Within the Mainstream II: Queer Theatres in Post-war Britain is aimed as an introductory
text which introduces the several plays, playwrights, theatre companies and queer theorists to students and scholars of
contemporary queer British theatres. This book is dedicated to Anthony Blair and the Labour government for bringing in
the Civil Partnerships Act.
This book explores the impact that high-profile and well-known translators have on audience reception of translated
theatre. Using Relevance Theory as a framework, the book demonstrates how prior knowledge of a celebrity translator's
contextual background can affect the spectator's cognitive state and influence their interpretation of the play. Three
canonical plays adapted for the British stage are analysed: Mark Ravenhill's translation of Life of Galileo by Bertolt
Brecht, Roger McGough's translation of Tartuffe by Molière and Simon Stephens' translation of A Doll's House by Henrik
Ibsen. Drawing on interviews, audience feedback, reviews, blogs and social media posts, Stock examines the extent to
which audiences infer the celebrity translator's own voice from their translations. In doing so, he adds new perspectives
to the long-standing debate on the visibility of the translator in both the process of translating and the reception of the
translation. Celebrity Translation in British Theatre offers an original approach to theatre translation that sheds light on
the culture of celebrity and its capacity to attract new audiences to plays in translation.
Of the many dynamic, young playwrights to be associated with the “In-Yer-Face” burst of creative talent on the British
stage in the mid–1990s, Joe Penhall has challenged Britain’s status quo the most. Penhall believes his plays should
constantly provoke and enrage not only the institutions he targets, but also his audience. This critical book discusses the
argumentative nature of Penhall’s plays, while also placing them within the context of contemporary British society and
the modern dramatic tradition. His eight plays are discussed in detail, and particular attention is paid to male identity, the
nature of grief, the variety of females, domestic drama, and the role of autobiography in his work.
Uncovering Caledonia: An Introduction to Scottish Studies represents a cultural journey to portray and illustrate the
burning cultural issues of modern Scotland and uncover the myriad of Caledonian peculiarities from a non-native point of
view. This introduction to Scottish studies operates mostly on the country’s literature, although also explores Scottish folk
tales, legends and film. This approach is precisely what makes this book different from the majority of other studies in this
academic field: instead of concentrating primarily on a factual approach to various historical and political queries of
modern Scotland, it offers an insight into these issues through the interpretation, analysis and comprehension of Scottish
folk tales, legends, literature and film. The book is thus divided into five large chapters, each consisting of several
segments dealing with contemporary themes relevant for depicting and comprehending modern Scottish culture. In
addition to scholars and students interested in the fields of cultural studies and British and Scottish studies, the book will
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also appeal to the general reader keen on observing and understanding the cultural processes relevant for present-day
Scottish society and culture.
For British playwright, John Osborne, there are no brave causes; only people who muddle through life, who hurt, and are
often hurt in return. This study deals with Osborne's complete oeuvre and critically examines its form and technique; the
function of the gaze; its construction of gender; and the relationship between Osborne's life and work. Gilleman has also
traced the evolution of Osborne's reception by turning to critical reviews at the beginning of each chapter.
Closer emerged as one of the most successful plays of the 1990s, and one with a continuing afterlife through the
academy award nominated film adaptation in 2004. Although the work of dramatists such as Sarah Kane and Mark
Ravenhill initially attracted the most critical and academic attention, Patrick Marber's Closer had long West End and
Broadway runs. The play has since gone on to repeat this success in over 30 other countries.
British drama of the 1990s is most commonly associated with the term in-yer-face theatre, which was coined by Aleks
Sierz to describe the shocking and provocative work of emerging playwrights such as Mark Ravenhill or Sarah Kane.
Taking a cue from Sierz’s own suggestion that what still remains to be researched more thoroughly in this field is the
particular relationship between the stage and the audience, this monograph undertakes precisely that task. Rather than
use the term offered by Sierz, however, the study proposes a different concept to account for the dynamics of
communication within the particular theatre of the 1990s, namely the aesthetic category of the sublime. Coupled with
elements of Reader Response Theory, the sublime proves to be a more fruitful term, as it provides more precise tools for
the analysis of the audience’s aesthetic response than does in-yer-face theatre. With the help of four representative
plays by four key playwrights of that time, Closer by Patrick Marber, Normal by Anthony Neilson, Faust is Dead by Mark
Ravenhill and 4.48 Psychosis by Sarah Kane, the book details the consecutive stages in the process of the plays’
reception that the members of the audience go through while forming their aesthetic response to them. Looking through
the prism of the sublime, the study not only offers a detailed analysis of each play but also suggests an entirely new
approach to British drama of the 1990s.
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