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Paracomedy: Appropriations of Comedy in Greek Drama is the first book that examines how ancient Greek tragedy engages with the genre of
comedy. While scholars frequently study paratragedy (how Greek comedians satirize tragedy), this book investigates the previously
overlooked practice of paracomedy: how Greek tragedians regularly appropriate elements from comedy such as costumes, scenes,
language, characters, or plots. Drawing upon a wide variety of complete and fragmentary tragedies and comedies (Aeschylus, Sophocles,
Euripides, Aristophanes, Rhinthon), this monograph demonstrates that paracomedy was a prominent feature of Greek tragedy. Blending a
variety of interdisciplinary approaches including traditional philology, literary criticism, genre theory, and performance studies, this book offers
innovative close readings and incisive interpretations of individual plays. Jendza presents paracomedy as a multivalent authorial strategy:
some instances impart a sense of ugliness or discomfort; others provide a sense of light-heartedness or humor. While this work traces the
development of paracomedy over several hundred years, it focuses on a handful of Euripidean tragedies at the end of the fifth century BCE.
Jendza argues that Euripides was participating in a rivalry with the comedian Aristophanes and often used paracomedy to demonstrate the
poetic supremacy of tragedy; indeed, some of Euripides' most complex uses of paracomedy attempt to re-appropriate Aristophanes' mockery
of his theatrical techniques. Paracomedy: Appropriations of Comedy in Greek Tragedy theorizes a new, ground-breaking relationship
between Greek tragedy and comedy that not only redefines our understanding of the genre of tragedy, but also reveals a dynamic theatrical
world filled with mutual cross-generic influence.
A former drama critic discusses the development and meaning of two dramatic forces.
This collection of essays, published in honour of Professor Georgia Xanthakis-Karamanos, addresses topics which lie at the forefront of
current research on the fields of Greek drama and classical reception studies. It brings together internationally distinguished scholars who
provide fresh insights into issues pertaining to the origins of Greek tragedy and comedy, their generic identity, the structure, the morality or
the divine and human characters emerging from individual plays, the presence of Greek drama outside Athens in post-classical times, the
associations between drama and genres such as epic and oratory or even the reception of Greek drama in operatic works such as Wagner’s
Tristan und Isolde. Related art forms, such as music, receive particular attention. Focusing on either broader topics or specific texts, the
essays of this volume provide a wide range of theoretical perspectives often combining modern critical trends such as reception studies,
narratology or cultural studies with close and acute readings of individual passages. The volume is of particular interest to scholars and
students of Greek drama and its reception as well as to anyone interested in Greek culture and its various manifestations.
This newly updated second edition features wide-ranging, systematically organized scholarship in a concise introduction to ancient Greek
drama, which flourished from the sixth to third century BC. Covers all three genres of ancient Greek drama – tragedy, comedy, and satyrdrama Surveys the extant work of Aeschylus, Sophokles, Euripides, Aristophanes, and Menander, and includes entries on ‘lost’ playwrights
Examines contextual issues such as the origins of dramatic art forms; the conventions of the festivals and the theater; drama’s relationship
with the worship of Dionysos; political dimensions of drama; and how to read and watch Greek drama Includes single-page synopses of every
surviving ancient Greek play
A Study Guide for "Greek Drama," excerpted from Gale's acclaimed Literary Movements for Students. This concise study guide includes plot
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summary; character analysis; author biography; study questions; historical context; suggestions for further reading; and much more. For any
literature project, trust Literary Movements for Students for all of your research needs.
What do present generations owe the future? In Future Freedoms, Elizabeth Markovits asks readers to consider the fact that while
democracy holds out the promise of freedom and autonomy, citizens are always bound by the decisions made by previous generations.
Motivated by the contemporary political and theoretical landscape, Markovits examines the relationship between democratic citizenship and
time by engaging ancient Greek tragedy and comedy. She reveals the ways in which democratic thought in the West has often hinged on
ignoring intergenerational relationships and the obligations they create in favor of an emphasis on freedom as sovereignty. She claims that
democratic citizens must develop a set of self-directed practices that better acknowledge citizens’ connections across time, cultivating a
particular orientation toward themselves as part of much larger transgenerational assemblages. As celebrations and critiques of Athenian
political identity, the ancient plays at the core of Future Freedoms remind readers that intergenerational questions strike at the heart of the
democratic sensibility. This invaluable book will be of interest to students, researchers, and scholars of political theory, the history of political
thought, classics, and social and political philosophy.
Tracing the history of tragedy and comedy from their earliest beginnings to the present, this book offers readers an exceptional study of the
development of both genres, grounded in analysis of landmark plays and their context. It argues that sacrifice is central to both genres, and
demonstrates how it provides a key to understanding the grand sweep of Western drama. For students of literature and drama the volume
serves as an accessible companion to over two millennia of drama organised by period, and reveals how sacrifice represents a through-line
running from classical drama to today's reality TV and blockbuster movies. Across the chapters devoted to each period, Day explores how
the meanings of sacrifice change over time, but never quite disappear. He charts the influences of religion, social change and politics on the
status and purposes of theatre in each period, and on the drama itself. But it is through a close study of key plays that he reveals the
continuities centred around sacrifice that persist and which illuminate aspects of human psychology and social organisation. Among the many
plays and events considered are Aeschylus' trilogy The Oresteia, Aristophanes' Women at the Thesmorphia, Menander's The Bad-Tempered
Man, the spectacles of the Roman Games, Seneca's The Trojan Women, Plautus's The Rope, the Cycle plays and Everyman from the
Middle Ages, Shakespeare's King Lear and A Midsummer Night's Dream, Middleton's The Revenger's Tragedy, Jonson's Every Man in His
Humour, Thomas Otway's The Orphan, William Wycherley's The Country Wife, Wilde's A Woman of No Importance, Beckett' Waiting for
Godot, Tennessee Williams's A Streetcar Named Desire, Suzan-Lori Parks's Topdog/Underdog, Sarah Kane's Blasted and Charlotte Jones'
Humble Boy. A conclusion examines the persistence of ideas of sacrifice in today's reality TV and blockbuster movies.
While there is clearly no dearth of material on Greek theatre, until now no systematic effort has been made to integrate the Classical tradition
with our modern perceptions and adaptations of it. Professor Walton's unique guide to Greek drama takes on this task, bringing together a
wealth of information on Athenian tragedy and comedy as performed and appreciated in its own time and as embodied on the modern stage.
The introductory section highlights some of the characteristic features of Greek tragedy and comedy and suggests how and under what
conditions plays were first performed. The following section consists of analyses of the thirty-three surviving plays attributed to Aeschylus,
Sophocles, and Euripides. Each essay provides information on dates, characters, size of roles, and plot, together with an assessment of
staging problems and a review of dramatic and theatrical qualities. The section concludes with a discussion of the influence of Greek tragic
tradition on Roman drama.
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ParacomedyAppropriations of Comedy in Greek TragedyOxford University Press, USA
This volume vividly demonstrates the richness and wide scope of contemporary engagement with Greek drama in scholarship and
performance. Key studies of the interaction between performance, politics and society range from the detection of Sophocles' infiltration of
the culture through different kinds of evidence B not a linear narrative but a 'mosaic' B to modern performance in South Africa. Gender issues
explored include Euripides' interest in female experience, especially the subjection of young women to male violence, and a study of
representations in tragedy of homosexuality and pederasty.The role of drama, both tragedy and comedy, in the creation of Athenian identity
includes a review of the way that dramatists used the Trojan War to comment on current events and how drama could be used to interrogate
both pre- and anti-democratic forms of authority. Aspects of tragic language and of comic performance are explored. The papers in this
collection are revised versions of a selection of papers delivered at the Greek Drama III conference held at the University of Sydney in 2002.
The conference was the third in a series the first being held in Sydney in 1982 and the second in Christchurch in 1992. The papers are
dedicated to the memory of Kevin Lee. The volume has contributions from P. E. Easterling, Margalit Finkelberg, J. H. Kim On ChongGossard, Jennifer Clarke Kosak, Ruth Scodel, Barbara Kowalzig, Sheila Murnaghan, Justina Gregory, Seth L. Schein, J. R. Green, Neil
O'Sullivan, Ian C. Storey, Peter Wilson, C. W. Marshall, Thomas K. Hubbard, David Rosenbloom, Haijo Jan Westra and Betine van Zyl Smit.
This volume, in honour of Angus M. Bowie, collects seventeen original essays on Greek comedy. Its contributors treat questions of origin,
genre and artistic expression, interpret individual plays from different angles (literary, historical, performative) and cover aspects of reception
from antiquity to the 20th century. Topics that have not received much attention so far, such as the prehistory of Doric comedy or music in Old
Comedy, receive a prominent place. The essays are arranged in three sections: (1) Genre, (2) Texts and Contexts, (3) Reception. Within
each section the chapters are as far as possible arranged in chronological order, according to historical time or to the (putative) dates of the
plays under discussion. Thus readers will be able to construe their own diachronic and thematic connections, for example between the
portrayal of stock characters in early Doric farce and developed Attic New Comedy or between different forms of comic reception in the fourth
century BC. The book is intended for professional scholars, graduate and undergraduate students. Its wide range of subjects and approaches
will appeal not only to those working on Greek comedy, but to anyone interested in Greek drama and its afterlife.
This volume explores how the choruses of Greek tragedy creatively combined media and discourses to generate their own specific forms of
meaning. The contributors analyse choruses as fictional, religious and civic performers; as combinations of text, song and dance; and as
objects of reflection in themselves, in relation and contrast to the choruses of comedy and melic poetry. Drawing on earlier analyses of the
social context of Greek drama, the non-textual dimensions of tragedy, and the relations between dramatic and melic choruses, the chapters
explore the uses of various analytic tools in allowing us better to capture the specificity of the tragic chorus. Special attention is given to the
physicality of choral dancing, musical interactions between choruses and actors, the trajectories of reception, and the treatment of time and
space in the odes.
This book opens up a neglected chapter in the reception of Athenian drama, especially comedy; and it gives stage-centre to a particularly
attractive and entertaining series of vase-paintings, which have been generally regarded as marginal curiosities. These are the so-called
`phlyax vases', nearly all painted in the Greek cities of South Italy in the period 400 t0 360 BC. Up till now, they have been taken to reflect
some kind of local folk-theatre, but Oliver Taplin, prompted especially by three that have only been published in the last twelve years, argues
that most, if not all, reflect Athenian comedy of the sort represented by Aristophanes. This bold thesis opens up questions of the relation of
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tragedy as well as comedy to vase-painting, the cultural climate of the Greek cities in Italy, and the extent to which Athenians were aware of
drama as a potential `export'. It also enriches appreciation of many key aspects of Aristophanic comedy: its metatheatre and self-reference,
its use of stage-action and stage-props, its unabashed indecency, and its polarised relationship, even rivalry, with tragedy. The book has
assembled thirty-six photographs of vase-paintings. Many are printed here for the first time outside specialist publications that are not readily
accessible.
Analyzes the literary trends of the Italian renaissance period.

The relationship between law and literature is rich and complex. In the past three and half decades, the topic has
received much attention from literary critics and legal scholars studying modern literature. Despite the prominence of law
and justice in Ancient Greek literature, there has been little interest among Classical scholars in the connections between
law and drama. This is the first collection of essays to approach Greek tragedy and comedy from a legal perspective. The
volume does not claim to provide an exhaustive treatment of law and literature in ancient Greece. Rather it provides.
Some of the best evidence for the early development of literary criticism before Plato and Aristotle comes from Athenian
Old Comedy. Playwrights such as Eupolis, Cratinus, Aristophanes and others wrote numerous comedies on literary
themes, commented on their own poetry and that of their rivals, and played around with ideas and theories from the
contemporary intellectual scene. How can we make use of the evidence of comedy? Why were the comic poets so
preoccupied with questions of poetics? What criteria emerge from comedy for the evaluation of literature? What do the
ancient comedians' jokes say about their own literary tastes and those of their audience? How do different types of
readers in antiquity evaluate texts, and what are the similarities and differences between 'popular' and 'professional'
literary criticism? Does Greek comedy have anything serious to say about the authors and texts it criticizes? How can the
comedians be related to the later literary-critical tradition represented by Plato, Aristotle and subsequent writers? This
book attempts to answer these questions by examining comedy in its social and intellectual context, and by using
approaches from modern literary theory to cast light on the ancient material.
Numerous books have been written about Greek tragedy, but almost all of them are concerned with the 32 plays that still
survive. This book, by contrast, concentrates on the plays that no longer exist. Hundreds of tragedies were performed in
Athens and further afield during the classical period, and even though nearly all are lost, a certain amount is known about
them through fragments and other types of evidence. Matthew Wright offers an authoritative two-volume critical
introduction and guide to the lost tragedies. This first volume examines the remains of works by playwrights such as
Phrynichus, Agathon, Neophron, Critias, Astydamas, Chaeremon, and many others who have been forgotten or
neglected. (Volume 2 explores the lost works of Aeschylus, Sophocles and Euripides.) What types of evidence exist for
lost tragedies, and how might we approach this evidence?
How did these plays become lost or incompletely preserved?
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How can we explain why all tragedians except Aeschylus, Sophocles and Euripides became neglected or relegated to
the status of 'minor' poets? What changes and continuities can be detected in tragedy after the fifth century BC? Can the
study of lost works and neglected authors change our views of Greek tragedy as a genre? This book answers such
questions through a detailed study of the fragments in their historical and literary context. Including English versions of
previously untranslated fragments as well as in-depth discussion of their significance, The Lost Plays of Greek Tragedy
makes these works accessible for the first time.
Contents: Introduction: New Tragedy and Comedy; The Background: From^R La Machine infernale to Huis clos; More
Sartre and Camus: Drama, Tragedy and Philosophy; Henry de Montherlant: Tragedy and Morality; Samuel Beckett: New
Tragedy; EugÈne Ionesco: New Comedy; Arthur Adamov: Black Satire, Dreams and Politics; Jean Genet: Tragic
Masquerades; Fernando Arrabal: Tragic Farce; Conclusion: The Death of Comody?; Select Bibliography; Index
In power, passion, and the brilliant display of moral conflict, the drama of ancient Greece remains unsurpassed. For this
volume, Professor Hadas chose nine plays which display the diversity and grandeur of tragedy, and the critical and satiric
genius of comedy, in outstanding translations of the past and present. His introduction explores the religious origins,
modes of productions, structure, and conventions of the Greek theater, individual prefaces illuminate each play and
clarify the author's place in the continuity of Greek drama.
This highly detailed study examines both Greek tragedy and comedy and argues that all genres of Greek drama were
aware of their own theatricality and developed sophisticated devices to hide their reflexivity and artifice. Dobrov suggests
that this is particularly apparent in the characterisation of tragic and comic stage figures. Sophocles' Aias and Tereus ,
Euripides' Bakkhai , Peirithous and Bellerophontes as well as Aristophanes' Peace , Birds and Frogs are discussed and
compared in detail.
"Orestes" was one of Euripides' most popular plays in antiquity. Its plot, which centres on Orestes' murder of his mother
Clytemnestra and its aftermath, is exciting as well as morally complex; its presentation of madness is unusually intense
and disturbing; it deals with politics in a way which has resonances for both ancient and modern democracies; and, it has
a brilliantly unexpected and ironic ending. Nevertheless, "Orestes" is not much read or performed in modern times. Why
should this be so? Perhaps it is because "Orestes" does not conform to modern audiences' expectations of what a 'Greek
tragedy' should be. This book makes "Orestes" accessible to modern readers and performers by explicitly acknowledging
the gap between ancient and modern ideas of tragedy. If we are to appreciate what is unusual about the play, we have to
think in terms of its impact on its original audience. What did they expect from a tragedy, and what would they have made
of "Orestes"?
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Matthew Wright brings Menander's Samia to life by explaining how it achieves its comic effects and how it fits within the broader
context of fourth-century Greek drama and society. He offers a scene-by-scene reading of the play, combining close attention to
detail with broader consideration of major themes, in an approach designed to bring out the humour and nuance of each individual
moment on stage, while also illuminating Menander's comic art. The play dramatizes a tangled story of mistakes, mishaps and
misapprehensions leading up to the marriage of Moschion and Plangon. For most of the action the characters are at odds with one
another owing to accidental delusions or deliberate deceptions, and it seems as if the marriage will be cancelled or indefinitely
postponed; but ultimately everyone's problems are solved and the play ends happily. Samia is one of the best-preserved examples
of fourth-century Greek comedy: celebrated within antiquity but subsequently lost for many years, it miraculously came back to
light, in almost complete form, as a result of Egyptian papyrus finds during the 20th century.
Reexamining the surviving plays of Aeschylus, Sophocles, Euripides, and Aristophanes, the author discusses acting technique,
scenery, the power and range of the chorus, the use of theatrical space, and parody in their plays. This edition includes notes on
ancient mime and puppetry and how to read Greek playtexts as scripts.
In this updated and extended edition of The Greek Sense of Theatre, scholar and practitioner J.Michael Walton revises and
expands his visual approach to the theatre of classical Athens. From the tragedies of Aeschylus, Sophocles and Euripides to the
old and new comedies of Aristophanes and Menander, he argues that while Greek drama is seen now as a performance-based
rather than a strictly literary medium, more attention should still be paid to the nature of stage image and masked acting as part of
this conception.
A new and definitive guide to the theatre of the ancient world The Guide to Greek Theatre and Drama is a meticulously researched
and accessible survey into the place and purpose of theatre in Ancient Greece. It provides a comprehensive author-by-author
examination of the surviving plays of Aeschylus, Sophocles, Euripides, Aristophanes, and Menander, as well as giving an insight
into how and where the plays were performed, who acted them out, and who watched them. It includes a fascinating discussion of
the function of the essential characteristics of Greek drama, including verse, rhetoric, music, comedy, and chorus. Above all it
offers a fascinating viewpoint onto the everyday values of the ancient Greeks; values with a continuing influence over the theatre
of the present day.
This volume offers a comprehensive account and critical analysis of all the important versions of Greek tragedy made on film, from
the 1927 footage of the reenactment of Aeschylus's Prometheus in Chains at the Delphi Festival to Pasolini's Notes for an African
Oresteia. Synopses of the tragedies are provided.
Ancient Greek Drama: Exploring
The first literary account of a style of comic drama which was to become the root of all subsequent Western comedy. Places the
social comedy of Menander, Plautus and Terence in its ancient context and considers its universal literary qualities.
All Greek in the text is translated; the versions offered seek to convey the distinctive character of the original."--BOOK JACKET.
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This volume examines whether dramatic fragments should be approached as parts of a greater whole or as self-contained entities.
It comprises contributions by a broad spectrum of international scholars: by young researchers working on fragmentary drama as
well as by well-known experts in this field. The volume explores another kind of fragmentation that seems already to have been
embraced by the ancient dramatists: quotations extracted from their context and immersed in a new whole, in which they work
both as cohesive unities and detachable entities. Sections of poetic works circulated in antiquity not only as parts of a whole, but
also independently, i.e. as component fractions, rather like quotations on facebook today. Fragmentation can thus be seen
operating on the level of dissociation, but also on the level of cohesion. The volume investigates interpretive possibilities, quotation
contexts, production and reception stages of fragmentary texts, looking into the ways dramatic fragments can either increase the
depth of fragmentation or strengthen the intensity of cohesion.
A Handbook to the Reception of Greek Drama offers a series of original essays that represent a comprehensive overview of the
global reception of ancient Greek tragedies and comedies from antiquity to the present day. Represents the first volume to offer a
complete overview of the reception of ancient drama from antiquity to the present Covers the translation, transmission,
performance, production, and adaptation of Greek tragedy from the time the plays were first created in ancient Athens through the
21st century Features overviews of the history of the reception of Greek drama in most countries of the world Includes chapters
covering the reception of Greek drama in modern opera and film
Explores the full extent of Hegel’s interest in tragedy and comedy throughout his works and extends from more literary and
dramatic issues to questions about the role these genres play in the history of society and religion. No philosopher has treated the
subject of tragedy and comedy in as original and searching a manner as G. W. F. Hegel. His concern with these genres runs
throughout both his early and late works and extends from aesthetic issues to questions in the history of society and religion.
Hegel on Tragedy and Comedy is the first book to explore the full extent of Hegel's interest in tragedy and comedy. The
contributors analyze his treatment of both ancient and modern drama, including major essays on Sophocles, Aristophanes,
Shakespeare, Goethe, and the German comedic tradition, and examine the relation of these genres to political, religious, and
philosophical issues. In addition, the volume includes several essays on the role tragedy and comedy play in Hegel's philosophy of
history. This book will not only be valuable to those who wish for a general overview of Hegel's treatment of tragedy and comedy
but also to those who want to understand how his treatment of these genres is connected to the rest of his thought. Mark Alznauer
is Associate Professor of Philosophy at Northwestern University and the author of Hegel's Theory of Responsibility.
The history of European drama began at the festivals of Dionysus in ancient Athens, where tragedy, satyr-drama and comedy
were performed. Understanding this background is vital for students of classical, literary and theatrical subjects, and Alan H.
Sommerstein's accessible study is the ideal introduction. The book begins by looking at the social and theatrical contexts and
different characteristics of the three genres of ancient Greek drama. It then examines the five main dramatists whose works
survive - Aeschylus, Sophocles, Euripides, Aristophanes and Menander - discussing their styles, techniques and ideas, and giving
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short synopses of all their extant plays. Additional helpful features include succinct coverage of almost sixty other authors, a
chronology of significant people and events, and an anthology of translated texts, all of which have been previously inaccessible to
students. An up-to-date study bibliography of further reading concludes the volume. Clear, concise and comprehensive, and
written by an acknowledged expert in the field, Greek Drama and Dramatists will be a valuable orientation text at both sixth form
and undergraduate level.
This is a study about the reshaping of tragedy and comedy in serious French drama in the quarter century following World War II.
It offers an introduction to the most important plays of the period, which include those of Sartre, Arrabal, Beckett, Ionesco, Camus,
Montherlant, Adamov and Genet.
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